
Dear Andrew,

I’m sure you are surprised to hear from me after all this time. It’s hard to believe that it was 13 years 
ago when we met in London.

When I first saw your film, Weekend, a couple years ago, I was struck by the similarities to our fling 
back in 2002. Many details were familiar, including the fact that one of the main characters is named 
Glen (even with one ’n’!), and is an artist. Immediately after seeing it, I looked you up and didn’t 
recognize you. I think your beard threw me. But, earlier this year a mutual friend told me that you 
had in fact based the film on our encounter. Soon after, I found a photograph we took together and 
a videotape I made of you, an event reenacted in your film. After this realization, I spent days in a 
surreal state of shock.

Having watched the film multiple times since then, it’s clear to me that the Glen in the film was initially 
based on me, but in the end bears only a slight resemblance to me (at least as I perceive myself). 
Glen is your creation, perhaps an amalgamation of many people and various romances you’ve had. 
I see myself in him and recognize some of the events as real to my experience, but your Glen is 
a projection, a fiction of sorts. Yet, I wonder why you chose not to change my name or certain 
specifics? Did you want me to find out? Were you reaching out? If you were sending a signal, you 
caught my attention. I am not upset about your film or my portrayal in it, in fact I am flattered that 
our encounter had a profound impact on you. 

I am actually writing you to invite you to my upcoming exhibition at JTT Gallery in New York City on 
November 8th, 2015. The centerpiece of the exhibition is a video installation that uses an edited 
version of your film, combined with musical interludes based on karaoke versions of melancholy pop 
love songs. The installation will use LED lighting synchronized with the video, and will also contain 
a series of new wall works made from suits worn by important men in my life — my grandfather, 
dad, brother, boyfriend and ex-boyfriends. I would like for you to see the exhibition, and for us to 
reconnect after all these years.

When I was re-watching your film to work on the edit, I was struck by a conversation that Glen and 
Russ (your stand in) have about Glen’s art and the project he is working on at the time. Glen says 
his work is about the moment when two people first meet. He says, “you know what its like when you 
first sleep with someone you don't know? …. [you] become this blank canvas, and it gives you 
an opportunity to project on that canvas who you want to be. While you are projecting who you want 
to be… this gap opens up between who you want to be and who you really are, and in that gap, it 
shows you what’s stopping you from who you want to be.”

Moments later in the film, you promise Glen that you will come to his exhibition of this work. Will you 
keep your promise?

Love,
Glen

From: Glen Fogel glen@glenfogel.com
Subject: from Glen

Date: October 25, 2015 at 6:09 PM
To: Andrew Haigh andrewhaigh@me.com



Glen Fogel
Why Don’t I . . . Pretend To Be Your Dad
November 8, 2015 - January 17, 2016
Opening reception Sunday, November 8th, 6 to 8pm 

JTT presents a solo exhibition by New York based artist Glen Fogel (b.1977, Denver, CO), Why Don’t I . . . Pretend To Be 
Your Dad. The exhibition features new work in multiple genres, creating an immersive installation designed specifically for 
the gallery. Why Don’t I . . . Pretend To Be Your Dad  will include a video based on the film, Weekend, synchronized with 
stripped down pop love songs and LED lighting. A series of quilted patterns stretched onto panel are made from clothing 
once worn by significant men in the artist’s life, and inspired by quilts made by his great grandfather from suits. The show’s 
title is a quote taken from the the film.

Glen Fogel lives and works in Brooklyn. His work has been exhibited widely, including such venues as Participant Inc., 
Callicoon Fine Arts, Aspect / Ratio, Museum of Contemporary Art Santa Barbara, Portland Institute for Contemporary Art, 
Contemporary Arts Museum Houston, Power Plant, Sikkema Jenkins, The Kitchen, The Whitney and the Museum of Modern 
Art. His work has screened in the Toronto and London International Film Festivals as well as the Dirtly Looks Series, and 
Anthology Film Archives among many others. Fogel has an MFA from Bard College, and has received grants from the MAP 
Production Fund, and the Rema Hort Mann Foundation, and was a recipient of the 2009 Princess Grace Award.

Special thanks to Sylvia Hernandez, Brooklyn Research and Mena Henry of Workspace 11.


